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“In conditions of adversity.
\ .

the artist flourishes”.
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How easily. dear reader. one changes
from predator to prey. (BAEBBICAR
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Conversation. like certain portions of
the anatomy. always runs more smoot-
hly when it's lubricated. (£8%. AsD
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Full-bodied flavor. Just a hint of wan-
tonness. Bottoms up. (ZVFF 1, »pTH
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‘In conditions of adversity. the artist
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Some men are beyond redemption. (5
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