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CODE SWITCH
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With the importance of diversity being increasingly recognized in recent years,

individuality has begun to infiltrate black-tie dress codes.

Alongside celebrity snaps, we consider the current turning point in dress-code history.
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wrlize Theron

2. Harry Styles

3. Zendaya
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“Semi-formal” as it currently stands

A dress C()dl‘ ()H:CI'S a set O(; I'UICS on \’V]]Ll[ to wear in
“er to maintain the style of an occasion. However, it
a rCHCCri()n Ot- th(‘ [imc‘s. dcm()ns[m[ing \'HIUCQ.

2l status, and even one’s view on gender.

for example, the dress code for “semi-

<,

mal” events. When this code was first established in
= mid-19th century, men bore the responsibility of
g its standards. They wore “black tie,” comprising
~iack tuxedo (known as a dinner jacket in the UK),
te dress shirt, and black bow tie. Women, who

¢ dresses and jewelry reflecting trends of the times,

== expected to “follow men.” So while they could

at they wanted, the unspoken understanding

that they would choose clothing to visually

ment men’s economic power and social status

5 its feminine glamour.
However, in recent years, the status quo has

rgone some drastic changes.

nce 2015, with the trend toward embracing

y—seen in the popularization of the SDGs
growing respect for LGBTQ+ rights—the way

ress has bCL‘l'l one ()f l'hC ﬁl’b[ []]iﬂgS to Chﬂllgf.

thée Chalamet broke the rule that told men to

it up and wear black tie” by donning colorful,

=odified tuxedos, and other young actors soon began
low his lead. Perhaps most shocking was when
Porter arrived at the 2019 Academy Awards in

ack velver tuxedo jacket and full skirt, leaving the

e ."
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4. Lisa (BLACK PINK)
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world speechless as he redefined gender expression.

Likewise, when Harry Styles collaborated
with Gucci, incorporating lace and pearls into an
androgynous tuxedo-style outfit, he transformed the
concept of “dressing up” for men. The tuxedo is now
no longer a uniform, but has been reinterpreted as a
canvas to play with.

As mens freedom increases, women’s clothing
must also change. The traditional long décolleté dresses
emphasizing a woman’s neckline have been swapped
for pieces that evoke “masculine elegance,” such as
pantsuits and tuxedo dresses. Still fresh in the collective
s the appearance of BLACKPINK s Lis
a tuxedo dress at the 2025 Academy Awards. Other styles

in

consciousness

that deviate from the traditional framework of femininity,
such as the “naked dresses” that brazenly expose skin, have
also artracted attention and become contentious to the
point of being banned from the Cannes Film Festival’s
red carpet. The emergence of such fashion perhaps
demonstrates women's conscious effort to avoid dressing
more plainly than men. At the same time, as a result
of the confusion surrounding dress codes, a trend has
emerged of women opting for a more casual style.

Such a trend also responds to the shaking up of
[hC f})l‘n];l[ ()f;l[[cll({il]g events as a n]ﬂle-f{‘nlﬂl? COUP]C.
Relationships that eschew the concept of “men being
the master and women the subordinate” are becoming
increasingly popular, and fashion no longer means

conforming to someone else’s style; it has evolved into

a tool for expressing one’s own will and aesthetic sense.
We are currently witnessing a historical turning point
in the world of dress codes. Notions of how best to
CXPI‘E’SS ()nt'SClFZlnd l]()W one wants to hC seen are now
more important than ever, especially in semi-formal
settings. While the scope of expression has expanded,
the intelligence, sensibility, and aesthetics of the wearer
have become paramount.

As we have seen, dress codes are linked to the values
of the times. In the days when the patriarchy had a firm
hold, men set the standard and women were expected to
dress accordingly. However, we now live in a society
that sees the value in respecting individual dignity
and diverse relationships—a change evident on the red
carpet and elsewhere. We exist in a time when everyone
can dress according to their own understanding of
beauty, regardless of gender, nationality, or age. Dress
codes illuminate this change, and can even lead it.

From now on, both men and women alike will
be free to interpret the rules surrounding dress codes
with humor and playfulness, dressing in their own
individual way. Clothes have the power to create
memories; dressing up for life's milestones with
consideration and sensitivity cements those milestones
in our memory and celebrates our connection with the
world. The freedom that has loosened up the world of
formality has presented the opportunity to think more
dCt‘pl)’ ab()u[ \Nhn’l[ dfCSSiﬂg Up means to us, as WC” as

to cherish life's unique moments.
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